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Aput from its teehnJesI betu^ and its chsnn e( de«igR> this picture 
has a tpecisl interest M Uie onlp eentribatlan tshleh the artist erer 
made to th« ohiblbons ot the Ropal Actdetn; tt wat shown at 
Burlington House in itSd, and was pslnwd purpoieif, during the 
months that intervened bctsnea his clecliea as an Astodste In the 
lummer e( 1S85 and the epeolne et the 188S eahlbltlDn. In the 
treatment el the tubjeet there Is a touch a( slightly grim humour, 
ununial in the sR e( Dume-Jone^ a humour which finds expression ■ 
partieuiarly in the iaee of the mermaid, who discs a human hautg to 
her caes at tbs bottom e( Iho sea without thinking or earing that 
her ipeti means death to hloi. 
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T H£ place 'which should be assigned to 
Sir Edward Burne-Jones in the history 
of modern art is by no means easy to dehne, 
for his work with its unusual qualities of 
intention and achievement does not lend 
itself readily to classification. At. the out- 
set of his career he might with some 
0 
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justice have been numbered with the Pre- 
Raphaelites, because the first infiuences 
to which he responded were those which 
directed the Pre-Raphaelite, moveroent, and 
because in his earliest productions he 
showed that these influences had counted 
for much in the shaping of his asthetic 
inclinations. But as he developed he made 
plainer and more convincing the assertion 
of his individuality, he ceased to be simply 
a follower of a movement, and evolved for 
himself a system of msthetic practice which 
was personal both in aim and in manner 
of expression. That in formulating this 
system he borrowed much from early Italian 
art, that he based himself upon certain re- 
mote masters, with whose primitive methods 
he was deeply in empathy, can scarcely 
be denied; but in this reference to the past 
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he .did not show the blind readiness to 
imitate which is the vice of the copyist; he 
altered and adapted, varied this principle 
and modified that detail, until he had with 
the material he collected built up a quite 
complete superstructure, which was Italian 
only in its foundation. And in this process 
of building up he was guided surely enough 
by a right instinct for decorative propriety, 
an instinct which was partly innate, partly 
the outcome of associations by which he 
was largely affected throughout his life. If 
his personality had been less strong, or 
his aesthetic preference less defined, these 
associations might easily have cramped his 
imagination and narrowed him into the repe- 
tition of a set formula; but his intelligence 
was so keen and hts conviction concerning 
his artistic mission was so clear, that be 
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was able to overcome all the obstacles by 
which he might have been turned from his 
right course. His career, thanks to the 
consistency with which he worked, became 
a record of continuous effort to realise an 
ideal that lacked neither nobility nor intel- 
lectual variety. 

It is probable that some of his consist- 
ency, and a very large part of his artistic 
conviction, came from the manner of his 
preparation for the profession in which he 
attmned such exceptional success. Unlike 
most artists he did not begin by acquiring 
a knowledge of the mechanism of painting, 
and did not proceed to apply trained 
technical skill in experiments intended to 
determine the direction in which he might 
practise profitably in after life. In his case 
the process was reversed, for his direction 



PLATE IJ— SIDOKIA VON BORIC 
(la tlie pos«etsiOD cf W. Gnlum Robertson, Esq ) 

As an eerlf picture, painted vidle 8afne-/i>nea ivas stUl under the 
influence of Rossettl( “Sidonta von Boik'* illustrete* character' 
utieeUy a pertieular phue of the artist’s practice ; one of much 
laportaace In the erotuUonof bis art. "Sidonia von Eork” waa 
one of the characters in a romance called " Sidonia the Sorceress," 
ertuch was written br a Swiu elergjman. The book vras a {areunte 
of Rossetti s, so that evidentlp Burne-Jones was influenced br his 
master both In his choice and m his treatment of a eubjeet from ite 
pages. A reprint of the story was issued by William Moms from 
the Kelmicott Fress. 
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•was settled before he had learned even the 
rudiments of pictorial practice, and the 
time which other men would have given to 
experiment he devoted to seeking how he 
would best realise the ideas that were 
finally formed in his mind. Tentative work, 
to test the popular point of view, he never 
produced; he began straight away with 
what he knew to be his right material, and 
the only difference which is to be noticed 
between his first and his last paintings is 
a difference in technical facility. The un- 
certainties of handling in his earlier pictures 
disappeared in those which he painted in 
later life, but of mental uncertainty no trace 
is at any time to be discovered. 

Yet the curious fact must be noted that 
this artist, -with his strong personality, his 
great ^fts, and his absorbing devotion to 
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a splendid ideal, chose his profession by 
kind of afterthought-— almost by accideJ 
There is no record in his case of a boyho< 
spent in struggles against a fate whi' 
seemed to forbid him all satisfaction of b 
dearest aspirations; there is not even ev 
dence that he had any artistic aspiratior 
at alL He grew up, practically to manhooi 
before he discovered that he had either th 
wish or the capadfy to attempt any 
of assthetic expression, and his powers laj 
completely dormant through all those youth, 
ful years which have been lo most othet 
artists a time of longing after the apparently^ 
unattainable and of striving to follow the 
promptings of nature and temperament. | 
This strange torpidity of the artistic side^ 
of his intelligence was, no doubt, due to the^ 
surroundings among which he passed hiS' 
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childhood. He was bom on August 28, 
1833, at Birmingham* where there was in 
those days little enough to foster a love of 
art, and in the respectable but dull atmos- 
phere of a middle-class home he had no 
chance of any awakening. His mental 
activity, however, was shown in the zest 
with which he threw himself into the study 
of the classics during the seven or eight 
years that he spent at King Edward's School. 
He gmned at that time a very thorough 
knowledge of the classic writings in general 
and of classic mythology in particular, which 
was amplified in after life by constant read- 
ing; and he acciuiced a student-like habit 
of research into the learning of the past 
which served him well when the time came 
for him to picture the fancies that were 
forming in his mind. 
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childhood. He was born on August 28, 
1833, at Birmingham, where there was in 
those days little enough to foster a love of 
art, and in the respectable but dull atmos- 
phere of a middle-class home he had no 
chance of any awakening. His mental 
actiwty, however, was shown in the zest 
with which he threw himself into the study 
of the classics during the seven or eight 
years that he spent at King Edward’s School. 
He gained at that time a very thorough 
knowledge of the classic writings in general 
and of classic mythology in particular, which 
was amplified in after life by constant read- 
ing; and he acquired a student-like habit 
of research into the learning of the past 
which served him well when the time came 
for him to picture the fancies that were 
forming in his mind. 
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But at first the purpose of his education 
was to fit him for the walk of life which 
his father wished him to follow. He was, 
it was decided, to enter the Church, and in 
1853, having won a scholarship at Exeter 
College, he went up to Oxford ready and 
wilhng enough to work for success in the 
profession which seemed so well suited to 
him. He had at that time no feelmg that 
his real vocation lay in quite another direc- 
tion, or that there was any different way m 
which his studious mmd might be exer- 
cised The idea of taking orders was not 
uncongenial to him, and he began his Oxford 
life in no spirit of rebellion agamst the career 
which had been mapped out by his elders 

At Oxford, however, came his awakening 
He found himself m contact there with 
quite a new phase of existence, m an 
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atmosphere which was made doubly im- 
pressive by its unlikcness to any that be 
had previously known, and among surround- 
ings which by their novelty had a great 
power to stimulate his imagination. Under 
such conditions the expansion of his mind 
was unusually rapid, and the arousing of his 
dormant esthetic instincts followed imme- 
diately. This latter development of a side 
of his nature, of which previously he could 
have been, at best, only dimly conscious, 
was greatly assisted by his friendship with 
a remarkable man who had entered Exeter 
College on the same day that he did, and 
who had come to Oxford with the same 
intention of eventually taking holy orders. 
This man, William Morris, was destined to 
play a most important part in British art 
activities, and by his militant aestheticism to 
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bring about many momentous changes in the 
public taste ; and the chance which brought 
him and Edward Bume-Jones together, when 
they were both at the most impressionable 
period of life, was especially fortunate. 

The association between the two under- 
graduates quickly became one of the closest 
intimacy. They had mentally much in 
common, and in them both was a strain 
of enthusiasm and poetic fantasy which 
was an inheritance from a Celtic ancestry — 
they were both Welshmen by descent — and 
by which their whole attitude to modem 
existence was determined. Morris had, per- 
haps, the more vehement personality and 
the greater share of the fighting instinct, 
while Burne-Jones was more of a dreamer 
and readier to occupy himself with abstract 
fancies ; but these small differences of tern- 
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perament made their friendship the more 
mutuEdly valuable, and helped appreciably tc 
increase the influence -which the one hat 
on the other. At any rate, these days a 
Oxford saw the beginmng of a kind c 
mental partnership winch gave nltimatel 
to the -world, a great artist and a bri 
liant leader of a wide art movemei 
which has since done much to alter tl 
whole spirit of domestic decoration in this 
country. 

A more immediate effect of the intimacy 
between Morris and Burne-Jones was, how- 
ever, the weakening of the intention which 
had brought them to the university. The 
more they dreamed and talked the further 
tbeif idea of finding a career in the Church 
receded, and the stronger grew the desire 
which hath of them felt for the pursuit of 



22 BUPINE-JONES 

some form of art While they were thus 
hesitating over their plans for the future, 
Burne-Jones received a sort of revelation' 
which fixed finally his half-formed intention 
to become a painter. He saw by chance 
some works by Rossetti, an illustration to 
a poem by William AlUngham and a water- 
colour, ** Dante’s celebration of Beatrice’s 
Birthday,” and thes^ with some notable 
Pre-Raphaelite picture^ like Holman Hunt’s 
“Light of the World” and “The Christian 
Priest escaping from the Druids,” which 
were then at Oxford, gave him a veritable 
inspiration. For Rossetti in particular he con- 
ceived immediately a passionate adoration, . 
and to sit at the feet of such a master seemed 
to him the noblest aim in life. From that 
moment, indeed, his fate was decided, though 
some little time bad yet to elapse before 



PLATE 111 — SPONSA DI LIBAMO 
(Walleer Art Gallery, Liverpocl) 

Itae first idea (or th« "Sponsa di Libano'* was embodied in oneef 
a series ol penal designs from tbe “ Song ol Solomon,” which were 
prepared bp Oume>Joaei la 1876 TUs picture, the cnlp one out of 
the senes which he actusllp completed pietenaDp, was eahibited at 
the New GaQety In tSps. The motive ol the composition u explained 
In the text which the onpinal drawing illustrated ‘ " Awake, O North 
Wind ; and come, thou South ; blow upon mp carden that the spices 
thereof may flow cut" In the treatment of the subject the artist's 
poetic fancy and sense of decoratiTe airanEement are particularly 
well displayed. 
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Jiis dreams could be realised and hia plans 
could be put into working shape. 

Fur the abandonment of all the ideas 
which, "had brought him to the university 
was no small matter and not to be lightly 
undertaken. He had to think of the dis- 
appointment at home which such action on 
his part would cause, and he had also to 
consider what would be bis own position 
while he was preparing himself for a pro- 
fession of wliich be had not so far had 
*he smallest practical experience. So, with 
little heart in his work, be went on reading 
for his degree unta the winter of 1855, 
when he came up to Ixmdon with the in- 
tention of seeing in the flesh the man 
whom he had hitherto worehipped afar off. 
Bu was introduced to Rossetti at the house 
of Mr. Vernon Lushington, and by the 
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progress of the pictures which were on the 
easel, and a number of the master's draw- 
ings and studies were lent to him to help 
him in his work at home ; but what training 
he received was more in the nature of 
sympathetic guidance in his attempts at 
self-ezpression than of formal direction along 
the lines of a recognised school system. Its 
good effects were shown in the manner of 
the young man’s development and in the 
rapid growth of his individuality; its bad 
effects in the persistence of defects of 
draughtsmanship and brushworl^ which were 
overcome at last by bis extraordinaiy in- 
dustry and dogged determination to master 
all the difficulties of his crait. 

To his care and advice concerning bis 
pupil’s manner of working Rossetti added 
consideration for his finanriAl position. 
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Burne-Jones, -mlh but slender resources and 
with little chance as yet of earning the 
means of support, was having a somewhat 
hard struggle, which Rossetti did his best 
to relieve by introducing him to friends who 
would interest themselves in him, and by 
helping him to got such work as he was 
capable of carrying out One important 
commission was obtained about the end of 
1856, and this commission deserves special 
mention because it gave Burne-Jones his 
first experience in a branch of design in 
which he was destined to become an ac- 
knowledged master. Messrs. Powell, the 
glass-makers, who were making great efforts 
to improve the quahty of stained glass, had 
applied to Rossetti for a design fora window. 
He declined to undertake this work, and 
recommended his pupil instead ; and Bume- 
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hIs association with Morris— into a far 
more pronounced inclination for the Italian 
manner of design. He was married in the 
summer of i860 to Miss Georgina Mac- 
donald, about a month after Rossetti’s 
marriage to Miss Siddal; and in taking 
this step he certainly showed that he had 
confidence in his professional prospect^ a 
confidence which was justified by tbs 
position he had already made for himself 
The year i86r must be particularly noted 
because it marks the commencement of an 
undertaking with wiuch Burne-Jones was 
closely associated for the rest of his h'fe. 
William Morris, who had also left Oxford 
in 1856 without waiting to take his degree, 
had gone for rather less than a year into 
the office of George Edmund Street^ the 
well-known architect with some idea of 



PLATE IV.— SIBYLLA DELPHICA 
(U&Qcb««iet Alt Gallery) 

ta painting o( th« D«tpUe trade Eume> J oau made n« atietspt 
to recoutruct atchsologicaUf an incident from elastic tiaet. Tbe 
(jtalidLSta o( the suhicct appealed to idm cathet than Ita potubilities 
of helag represented reelisticaUr, and he treated it m a manner 
evtuely personal, -wltti strength and dedsion, bat %hh exaaisita 
tendemrts of poetic sentimeat as well. The picture has a eertain 
latensitjr at teetlog that is especullj cannnclng, and its fine 
draughtsmanship, splendid colour, and well-ccnsidered suggeetion of 
BioTement mahe it teduuealty ot eeir great uaportanee. 


c 
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adopting that profession ; and then, becom- 
ing quickly disillusioned, had after some 
experiments in pmnting settled down for a 
while to literary work. In 1859 he married 
and went to live in a house which had been 
huilt for him at Bexley Heath ; and it is 
said that the difficulty he experienced in 
getting, for the fitting up of this house, 
things which would please his fastidious 
taste and gratify his intense love of beauty, 
induced him to consider whether he could 
not actively intervene in the much-needed 
reformation of the decorative arts. At any 
rate, less than two years after his marriage, 
he was busy with the details of a scheme 
which was ambitious enough to satisfy even 
his love of big things and in which there 
were endless possibilities. 

This scheme took definite form towards 
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the end of i86i, when the firm of Monis, 
Marshall, Faulkner, and Co. was started in 
Red Lion Square. Bume-Jonesi naturally 
enough, was an active sympathiser with 
the plans of William Morris, and he showed 
his sympathy in the most practical manner 
by putting his talents as a designer at the 
disposal of the fimi. From that time 
onwards he produced in ever-increasing 
numbers designs for all kinds of decorative 
work, stained glass, tapestries, embroideries, 
book illustration, &c., in which his amazing 
fertility of imagination and exquisite powers 
of expression had the fullest scope. The 
sum total of the work, for which he was 
responsible during the period of nearly 
forty years over which his intimate connec- 
tion with the Morris business extended, 
was almost incredibly large, and proves 
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convincingly the strenuousness of his life- 
long effort 

For it must be remembered that this 
mass of decorative work did not by any 
means represent the whole of his achieve- 
ment, but was, in fact, brought into exis- 
tence in the intervals of his not less 
remarkable activity as a picture painter. 
The number of his finished pictures in dif- 
ferent mediums was about two hundred, and 
his cartoons for stained glass alone make a 
list of a thousand or more ; when to these 
are added his designs for other purposes, 
his sketches and studies, and the rough 
notes by which he gave the first visible shape 
to the mental images which he proposed to 
put later on into a completed form, the result 
arrived at is simply bewildering. Only by 
the most unremitting industry could he have 
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done so much, and only a man with an 
abnormally prolific imagination and extra- 
ordinary powers of invention could have 
kept up as he did the high standard of 
his art 

The pictorial work of Burne-Jones during 
the earlier ^sixties marked well the manner 
in which he was finding his way to the full 
avowal of his artistic creed. At first he was, 
as might have been expected, frankly in- 
clined to imitate Rossetti, and to follow 
closely in methods and sentiment the master 
whom he worshipped and from whom he 
had received such invaluable assistance. 
But gradually this influence waned, as in- 
creasing confidence in his own powers 
enabled him to assert more clearly his in- 
dividual view of his msthetic responsibilities, 
and as the widening of his experience opened 


PLATE V.-TIIE MILL 
(SmUi Kcfitlset«a Uum) 

Tbit picttft It gcM «< thorn cn «Wch Ounx^Joen wwitnj «t 
bitnrtli (oc •mrU r*«n. Cot nre t n w^ In 1870. kai ukm 09 wwl 
«e1 w!j« Una 4fUf tlm«. tt *•« mt ri^liad «aU) tUj, «tra l( 
t{>p(4r«d «t th9 Ctotrtner C« 9 n 7 . It b an tun^l*. aad t rtty 
lh« dAlntkr (Ida «( tha artJrt'i pracllra.a dtoxaiira 

campouilon plumed arlth masteatp rttlralnl and xilh a xbatlp 
(Ttnpatbetie undmlandinc «( lha chana ef pur* and imforead 
Kntisxnt. ll hubaOi cracauiddbtiactioa. 
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up to him fresh aspects of the artistic pro- 
blems with which he had to deal. His 
development was, no doubt, much assisted 
by a second visit which he paid to Italy in 
the spring of 1862, a visit in which he had 
as his companion Ruskin, with whom he 
was by then on terms of intimacy. He 
stayed first at Milan and then went on to 
Venice, where he remained for some while 
making copies of 'Tintoretto and other 
masters for Ruskin, and studying for his 
own instruction and enjoyment the works of 
the earlier masters generally and of Car- 
paccio particularly. 

During these earlier years he confined 
himself almost entirely to working in water- 
colours, though by his 'way of using the 
medium he gained technical results which 
had more the strength, and richness of oils 
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course, he had still veiy much to leam— no 
one knew better than he did how necessary 
was strenuous labour to overcome his de- 
iiciendes as a craftsman — but his deep 
sincerity gave character and meaning to 
his paintings, and the poetic beauty of his 
pictorial inventions fully excused what defects 
there were In his executive methods. 

Indeed, to this early period can be as- 
signed several of the works on which his 
reputation rests most securely to-day— his 
“Fair Rosamond,” for instance, his first 
pmnting of “The Annunciation," a subject 
which he treated more than once, and his 
exquisite picture of ** The Merciful Knight,” 
in which there was no trace left of Rossetti’s 
direction, but instead a clear expression of a 
quite personal view of art No better proof 
could have been given of the strength of 
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his character than was aHbrded by the 
rapidity with which he found his own way, 
and by the completeness of his emancipa- 
tion from the influence of a man who was 
both his master and his friend — an influence 
which plainly dominated him when he 
painted his earliest water-colours of “Clara 
von Bork" and “ Sidonia von Boric,” both of 
which were entirely in Rossetti’s manner. 
But in the three or four years which inter- 
vened between the production of these two 
little pictures and the completion of the far 
more ambitious composition, “The Merciful 
Knight," he had learned the secret of his 
own powers, and he had found how unneces- 
sary it was for him to lean for support upon 
any one else. 

With this knowledge of himself, and with 
this consciousness of his capacity to take 
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up and put aside over and over again. 
Consequently, it is useless to try to classify 
his productions exactly, and it is hopeless 
to base any theories about his development 
as an artist upon the sequence of his public 
appearances. All that can be said is that 
his evolution was steady and progressive, 
and that his apparent reversions now and 
again to his earlier manner were due not to 
any halting in his conviction but simply to 
the fact that some piece of work which had 
been lying by, possibly for years, had at last 
been finished and exhibited. Practically the 
only periods which can be recognised in his 
art are the comparatively brief one when 
he was definitely under Rossetti's influence, 
and the far longer one when he was work- 
ing out bis own destiny unassisted. A cer- 
tain inclination towards Rossetti’s colour 



PLATE Vr^KIKG COPHETQA AND THE 
QECGAR MA!D 
(Tbe Tate CiUlcfr) 

T%« «14 it#(7 «( th« Uns «b« tucetunb*4 te tk« cbem* e( a timrl* 
b«2gu mii4ti4i iniptfvd eiuA7arti«(i,but nant htf* rTilIt^SLim** 
Jonet bi appr»«uUen ot tti* aftittie pembilitie* el U)» tu&j«et Hu 
picture on lU a^artnce «t tbe Cf«mrt»e Celirry in iBSi let tbe leal 
en hit reputation, and put an end to wbaterer doubts remained tbtn 
in tbe public mind as to bis n(ht to serious crniwdnation. It is In 
toartf wap tbe finest «( alt hli worlu^ the most ambilioiss and the 
nott eaaeUng In the teehnle*! pfoblems presented, and it U certainly 
tbe most Ratable in aeaeirplishment. 
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feeling he retained for some while after he 
had freed himself of the technical mannerisms 
which he derived from his master, and for 
nearly twenty years traces of this colour 
sympathy can be detected, but for the rest 
of his career he was as individual in his man- 
agement of colour as he was in design or 
in the sentiment of his work. 

This point needs to be elaborated for the 
sake of clearing up any misapprehensions 
which might arise from his more or less 
erratic way of exhibiting his work. As an 
example, when he exhibited for the first 
time in 186^ in the gallery of the Royal 
Society of Painters in Water Colours, he 
showed the "Fmr Rosamond,” painted in 
1862, with the “Annunciation” and “The 
Merciful Kmght,” both of which belong to 
1863-, but in 1865 he sent “A Knight and a 
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Lady,” finished just before the exhibition 
opened, “Green Summer,” painted in 1863, 
and “The Enchantments of Nimue,” which 
was one of the things he produced in 1861 
while he was still frankly and unreservedly 
an imitator of Rossetti. Such an inversion 
in the order in which his works were set 
before the public might cause some per- 
plexity to students of bis art if they did 
not realise what was bis custom in this 
matter. 

He exhibited in the gallery of the Royal 
Water Colour Society in 1869 a painting, 
“The Wine of Circ^” which was not only 
the most important work he had produced 
up to that time but is also to be counted 
as one of the most admirable of all his per- 
formances; and he showed there in 1870 
two other notable works, “Love Disguised 
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as Reason” and "Phyllis and Demop^^r 
It was over this last painting that theff 
pute arose which led to his resignation 
his membership of the Society j and one 
the results of this dispute was that for 
space of seven years hardly any of 1 
pictures were seen in public. Indeed, t 
only things he exhibited during this peri 
were a couple of water-colours, "The Card 
of the Hesperides” and "Love among t 
Ruins,” which appeared at the Dudley Galle 
in 1873. Both were important additions 
the list of his achievements, and the “Lo 
among the Ruins” especially was a painti 
of exquisite beauty and significance. 1 
repeated this subject in oil some twer 
years later, because the original water-colc 
had been damaged somewhat seriously, a 
was not, as he considered, capable of repc 
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The opening of the Grosvenor Gallery in 
^877 gave him his first great opportunity of 
setting before the mass of art lovers his 
claims to special attention. Hitherto he 
had counted in the minds of a few men of 
taste and sound judgment as an artist of 
remarkable gifts who promised before long 
to take high rank in his profession, but by 
the larger public interested in art matters 
he was practically tmdiscovered. That he 
would have won his way step by step to 
the position he deserved cannot be doubted; 
if there bad been no break in his activity 
as an exhibiting painter his successive con- 
tributions to the Royal Water Colour Gallery 
could not have failed to make him widely 
known. But his reappearance at the Gros- 
venor Gallery was so dramatiq and so 
convincing in its proof of the amazing 
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development of his powers, that he leaped 
at one bound into the place among the 
greatest of his artistic contemporaries, which . 
he was able to hold for the rest of his life 
without the possibility of dispute. 

For he had not been idle during this seven 
years of abstention from exhibitions; the 
period had been rather one of strenuous 
activity and unceasing production. It saw 
the completion of several important canvases 
on which he had laboured long and earnestly, 
and it saw the commencement of many 
others which were in later years to be added 
to the list of his more memorable achieve- 
ments. In some ways, indeed, it was a 
fortunate bre^ ; it saved him from the need 
to strive year by year to get pictures finished 
for specific exhibitions, and it allowed him 
time for calm reflection about the schemes 
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he desired to work out It freed him, too, 
from the temptation— one to which all artists 
are exposed— to modify the character of his 
art so that his pictures might be sufficiently 
effective in the Incongruous atmosphere of 
the ordinary public gallery. He was able to 
form his style and develop his individuality 
in the manner he thought best ; and then 
at last to come before the public fully 
matured and with his msthetic purpose 
absolutely defined. 

When the first fruits of this long spell of 
assiduous effort were seen at the Grosvenor 
Gallery, Burne-Jones became instantly a 
power in the art world. The judgment of 
the few connoisseurs who had hailed “The 
Wine of Circe” and "Love among the 
Ruins ” as works of the utmost significance, 
and as revelations of real genius, received 
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•wide endorsement ; and though some people 
who were out of sympathy with the spirit 
of his art were quite ready to attack -what 
they did not understand, their voices were 
scarcely heard amid the general chorus of 
approval lodeed, for such pictures as " The 
Days of Creation,** **The Mirror of Venus,” 
and “The Begmling of Merlin,” exhibited 
ia 1877; “ Laus Veneris," “Chant d’Amour,” 
and “Pan and Psyche," which -with some 
others were shown in 1878; the series of 
four subjects from the story of « Pygmalion 
and the Image,” and the magnificent “An- 
nunciation," in 1879; and that exquisite 
composition, “The Golden Stairs,” which 
was bis sole contrifauUon to the Grosvenor 
Gallery in 1880, nothing but enthusiastic 
approval was to be expected from all sincere 
art lovers; to carp at work so noble in con 
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ception and so personal in manner implied 
an entire want of artistic discretion. 

There were two ezhibitions at the Gros- 
venor Gallery in i88i. In the summer one 
Burne-Jones was not represented, but the 
winter show included a number of his studies 
and decorative drawings, among them the 
large circular panel, “Dies DominV’ ® 
water-colour of rare beauty which can be 
reckoned as one of the most admirable of 
his designs. In iSSz, however, he showed 
“The Mill,” “The Tree of Forgiveness,” 
“The Feast of Peleus,” and several smaller 
paintings; and in 1883 that splendid piece 
of symbolism, “The Wheel of Fortuny” and 
“The Hours,” The following year is memor- 
able for the appearance of the important 
canvas, “King Cophetua and the Beggar 
Maid,” and the less ambitious but even 



PLATE VII— DANAE (The Tower of Brass) 
(Glasgow Corporataon Art CaUcr7) 

Uke the "SibylU Oelphica ” tfus oarwas shows hew Burne>Joae» 
was aecuitomed to treat subjects from the clastic m^ths in tbe 
mediBral sptnt to which he inclined bf habit and assodation In 
his illnstration of a subject from the story of Oanae, where she 
stands watching m wonder the bwlding of the tower of brass which 
was to be her prisoni he has looked at Creek tradition in a way that 
was partly his own and partly a reflection ef William Morns; but 
the result is none the less persuastve because it does not confons to 
the Greek conventum. 
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more fascinating “Wood Nymph,” in both of 
which the artist touched quite his highest 
level of achievement, and gave the most 
ample proof of the maturity of his powere. 

His election as an Associate of the Royal 
Academy came in i88s« That he coveted 
this particular distinction can scarcely be 
said; indeed, he was at first unwilling to 
accept it, and it was only in response to 
a personal request from Leighton that he 
finally decided to take his place in the ranks 
of the Associates. But he exhibited a pic- 
ture at Burlington House in 1886, “The 
Depths of the Sea,” and then, feeling that 
his work was unsuited for the Academy 
galleries, he sent nothing else there, and in 
i8p3 resigned his Associateship. His con- 
tributions to the Grosvenor Gallery in 1886 
were “The Morning of the Resurrection,” 
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“The Pilg:rim of Love” in 1897; 

Prioress’ Tale ” and “SL George ” in 1898. In 
all of these his consistent pursuit of definite 
ideals, his love of poetic fantasy, and his 
admirable perception of the decorative pos- 
sibilities of the subjects he selected are as 
evident as in any of his earlier works; as 
years went on he relaxed neither his stead- 
fastness of purpose nor his sincerity of 
method To the last he remained unspoiled 
by success and unaffected by the popularity 
which came to him in such ample measure 
— it may be safely said that with his tem- 
perament and his artistic creed he would 
have continued on the course he had marked 
out for himself even if the effect of his per- 
sistence had been to rouse the bitterest 
opposition of the public, and he was as 
little inclined to trade on his success as he 
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would have been to tout for attention if 
his efforts had been ignored. 

There was no waning of his powers as 
his career drew towards its close. It was 
not his fate to be compelled by failing vitality 
to be content with achievements that lacked 
the force and freshness by which the work 
of his vigorous maturity was distinguished, 
for he died before advancing years had begun 
in any way to dull his faculties. Only a 
few weeks after the opening of the 1898 ex- 
hibition at the New Gallery he was seized 
with a sudden illness, which had a fatal 
termination on the morning of June 17. 
Really robust health he had never enjoyed, 
and on several occasions serious breakdowns 
had hampered his activity ; but his devotion 
to his art was so sincere, and his determi- 
nation so strong, that these interruptions did 
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not perceptibly affect the continuity of his 
work. Towards the end of his life, however, 
he suffered from an affection of the heart, 
and (he demands which he made upon hfs 
strength helped, no doubt, to exhaust his 
vitality. At the time of his death he was 
striving to complete one of the most im- 
portant and ambitious pictures he ever 
planned — “Arthur In Avalon,” a vast canvas 
which, even in its unfinished condition, must 
be reckoned as an amazing performance, 
and worthy of a distinguished place in the 
record of modem art 

One of the most interesting things in the 
life-story of Edward Burne-Jones is the 
manner of his advance, within some twenty 
years only, from a position of obscurity to 
one of exceptional authority in the British 
school. The young student, who in i85S 
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had just discovered his vocation and was 
beginning to feel his way under the guidance 
of Rossetti, had become in 1877 one of the 
most discussed of British artists, and had 
with dramatic suddenness entered into the 
company of the greatest of the nineteenth- 
century painters. With no effort on his 
part to attract attention, without having 
recourse to any of those devices by which 
in the ordinary way popularity is won, he 
secured, practically at the first time of asking, 
all that other men have had to strive for 
laboriously through a long period of pro- 
bation. Although the few things he exhibited 
while he was a member of the Royal Water 
Colour Society were sufficient to rouse in 
the few real judges a deep interest in his 
future achievement, it was the singular 
merit of his contributions to the first exhibi- 
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tion at Grosvenor Gallery that made him 
instantly famous. The wider public realised 
then, and realised most forcibly, that he 
was an artist to be reckoned with, and that 
his work, whether people liked it or not, 
could by no means be ignored. 

From that time onwards there was for 
him no looking back. The twenty years of 
preparation, which were spent mainly in 
ceaseless seeking after completer knowledge 
and in careful study of the practical details 
of his profession, were followed by another 
twenty years of strenuous production, in 
which he worked out more and more effec- 
tively the ideas formed in his extraordinarily 
active mind. In the series of his paintings 
there is a very perceptible advance year by 
year in technical facility, but to suggest that 
they show also a gn>wth of bnaginative 



PLATE Vlll.-TIIE ENCHANTMENTS OF NIUUE 
(S«otlt Ke)ttisgt«a Motram) 

Filnte^ Vki th* «on Dork,** wUle Dum».)»ne» w»t 

itfll Bn^ tii« influence e( Rneettl, ** The Enetuntmesti »{ liitnue " 

li Intcratln; u en cxAjnpt* «{ tu»*«rUc*t tnrthcdi. It w«s finh^td 

In tl6t, butl< wit net eahlNtetf until wtim it wii kune In the 
Cineiy «r the Eor*l Seeittr of Pelnttn In Water Cobun; It wai 
bought (er th« Swlh Kantlncten Mutrum In tS^j. Thi ^ntinc 
»hom hew Wmue ” cauted Mfrtln te paw under ■ bearint.itoiK inta 
a crare" bj the p*w« •! b*f enthantaenU 
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power would scarcely be correct, because 
there seems to have been no moment in 
his career when he did not possess in fullest 
measure the faculty of poetic invention and 
the capacity to put his mental images into 
an exquisite and persuasive shape. What 
he acquired as a result of his cxliaustive 
study was a closer agreement between 
mind and hand, the skill to convey to others 
what he himself felt. But he had no need 
to labour to make his intelltgence more 
keen or Ws fancies more varied ; nature had 
endowed him with a temperament perfectly 
adapted for every demand which he could 
make upon it in the pimsuit of his art. 

That he did not at first secure the un- 
animous approval of art lovers is scarcely 
surprising. The markedly individual artist 
who cares nothing for popular favour and 
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is more anxious to satisfy his own conscience 
than to gather round him possible clients 
is never likely to become a favourite offhand. 
Burne-Jones by the brilliancy of his ability 
silenced all opposition long before his death, 
and gained over the bulk of the doubters 
who questioned his right to the admiration 
he received when he first began to exhibit 
at the Grosvenor Gallery. But for some 
while the unusual character of bis art caused 
it to be much misunderstood by people who 
had not taken the trouble to analyse his 
intentions. He was accused of affectation, 
of deliberate imitation of the early Italians; 
he was attacked for his indifference to realism 
and for his decorative preferences. Even 
the genuineness of bis poetic feeling was 
suspected, and his love of symbolism was 
ridiculed as the aberration of a warped mind. 
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Much of this misconception was cleared 
away by the collected exhibition of his works 
which was held at the New Gallery in the 
winter of 1892-1893, for this show, by bringing 
together the best of his productions and 
by summing up all phases of his practice, 
proved emphatically that he had been as 
sincere and logical in his aims as he had 
been consistent in his expression. It was 
no longer possible to attack ' him out of 
mere prejudice ; the verdict given fifteen 
years before on his art by those who under- 
stood him best was seen to be just. When 
a second collection was shown at the New 
Gallery— a memorial exhibition arranged in 
1898, a few months after his death — few 
people remained who were prepared to dis- 
pute his mastery. 

It is fortunate that justice should have 



76 BURNE-JONES 

he painted— a tender, gentle sentiment which 
escaped entirely the taint of sentimentality 
and which, tinged as it always was with a 
kind of quiet sadness, never became morbid 
or unwholesome. He was too truly a poet 
to dwell upon the ugly side of existence, 
just as he was too sincerely a decorator to 
insist unnecessarily upon common realities. 
That he searched deeply into facts is made 
clear by the mass of preparatory work he 
produced to guide him in his paintings, by 
the enormous array of drawings and studies 
which he executed to satisfy the demand 
he made upon himself for exactness and 
accuracy in the building up of his designs. 
But in his studies, as in his pictures, the 
intention to express a personal feeling is 
never absent He selected, modified, re- 
arranged as his temperament suggested ; 
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he omitted unimportant things and amplified 
those •which were of dominant interest; he 
sought for what was helpful to his artistic 
purpose and passed by what would have 
seemed in wrong relation, consistently keep- 
ing in view the lesson which he desired to 
teach. It can be frankly admitted that a 
certain mannerism resulted from his way 
of working, but this mannerism was by no 
means the dull formality into which many 
artists descend when they substitute a con- 
vention for inspiration ; it was rather a 
revelation of his personality and of that 
belief in the rightness of his own judgment 
which counts for so much in the develop- 
ment of the really strong man. Except for 
the short time in which he was influenced 
by Rossetti, his life ■was spent in illustrating 
an entirely independent view of artistic 



